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03/14/22 — Marching Red Hawk Drumline and Guard Clinics Begin 
03/28/22 — Marching Red Hawk Drumline and Guard Audition Week 

04/11/22 — Marching Red Hawk Drum Major Clinics Begin 
04/14/22 — Marching Red Hawk Orientation 

04/25/22 — Marching Red Hawk Drum Major Audition Week 
05/02/22 — Marching Red Hawk Leadership Clinics Begin 

05/09/22 — Marching Red Hawk Leadership Audition Week 
05/17/22 — Cedar Springs Middle School Spring Concert 
05/24/22 — Cedar Springs High School Spring Concert 

05/26/22 — Commencement 
06/01/22-06/04/22 — Marching Red Hawks Welcome Camp 

07/25/22-07/27/22 — Marching Red Hawk Pre-Camp 
08/01/22-08/05/22 — Marching Red Hawk Band Camp 
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PROGRAM 
 
 

8th GRADE BAND 
 
St. Petersburg March………………………….……….J. Vinson 
 
...And Goodnight…………………………..………...C. Bernotas 
 
Overture on a Hymn Tune………………………..…...J. Vinson 
 

SYMPHONIC BAND 
 
The Brandenburg Gate………………………………...J. Vinson 
 
Into the Blue………………………………..………...C. Nishimura 
 
Celebration and Song………………………………….R. Sheldon 
 

WIND ENSEMBLE 
 
Circus Days………………….…...…………..K. King/L. Schissel 
 
Endless Rainbows…………………………..………..B. Balmages 
 
Iron and Ice: A Viking Adventure………...……...R. Standridge 

 

SYMPHONIC WIND ENSEMBLE 
 
Music from The Incredibles…………..M. Giacchino/J/ Bocook 
 
Variants on an American Hymn……………...…...M. Sweeney 
 
Danny Boy……………………………………..……...……..S. Hazo 
 
Symphonic Suite from Star Wars: The Force Awaken……… 
J. Williams/J. Bocook 

As a conductor, Mr. Balmages enjoys engagements with numerous honor bands, 
university groups, and professional ensembles throughout the country. Notable guest 
conducting appearances have included the Midwest Clinic, college Band Directors 
Regional Conference, Mid-Atlantic Wind Conductors Conference, the Atlantic Classical 
Orchestra Brass Ensemble, and Meyerhoff Symphony Hall in Baltimore. He has also 
served as an adjunct professor of instrumental conducting and Director of the 
Symphonic Band at Towson University in Maryland. Currently, Mr. Balmages is the 
Director of Instrumental Publications for The FJH Music Company Inc. in Fort 
Lauderdale, Florida. He resides in Baltimore with his wife, Lisa, and their son, Jacob.  
 
Iron and Ice 
 
Iron and Ice is an exciting work that spins a musical tale of a Viking expedition into the 
frigid North Atlantic seas, first depicting the high spirits of the sailors as they set out to 
sea. The slower middle portion of the work chillingly depicts a scene of navigating in 
dense, icy fog, and the work culminates in an aggressive way, using a wild aleatoric 
section to help depict the Vikings attack on a sea village. 12/8 time,  
supremely colorful and exciting percussion writing, and important melodic moments for 
all instruments further characterize this wild nautical musical adventure. 
 
Randall Standridge received his Bachelor's of Music Education from Arkansas State 
University. During this time, he studied composition with Dr. Tom O'Connor, before 
returning to Arkansas State University to earn his Master's in Music Composition, 
studying with Dr. Tom O'Connor and Dr. Tim Crist. In 2001, he began his tenure as 
Director of Bands at Harrisburg High School in Harrisburg, Arkansas. He  
left this post in 2013 to pursue a career as a full-time composer and marching arts 
designer. 
 
Mr. Standridge is currently published by Grand Mesa Music, Alfred Music, FJH Music, 
Wingert-Jones Music, Band Works Publications, Twin Towers Music, and Northeastern 
Music Publications. Mr. Standridge's music is performed internationally. He has had 
numerous works selected to the J.W. Pepper's editor's choice. His compositions Snake 
Charmer, Gently Blows the Summer Wind, and Angelic Celebrations have been 
included in the "Teaching Music Through Performance in Band" series. He has had 
numerous works performed at the prestigious Midwest Clinic in Chicago, Illinois. His 
work Art(isms) was premiered by the Arkansas State University Wind Ensemble at the 
2010 CBDNA conference in Las Cruces, New Mexico, and his work Stonewall: 1969 
was premiered at the National LGBA conference in 2019. Mr. Standridge is also a 
contributing composer for Alfred Music's Sound Innovations: Ensemble Development 
series.In addition to his career as a composer, Mr. Standridge is the owner and editor 
for Randall Standridge Music, LLC and Grand Mesa Marching. He is in demand as a 
drill designer, music arranger, and colorguard designer for the marching arts, as well 
as a freelance artist/photographer and writer. He lives in Jonesboro, Arkansas with his 
family. 



international concert and contest lists. Mr. Sheldon regularly accepts commissions for 
new works and produces numerous publications for concert band and orchestra each 
year. 
 
Sheldon’s schedule includes many appearances as guest conductor for All-State and 
Regional Honor Bands. He also frequently appears as a Music Education clinician and 
has presented sessions and seminars at numerous colleges and universities as well as 
state Music Education Association conferences. He has served as a conductor and 
clinician throughout the United States, as well as Japan, Canada, Italy, Australia and 
The Republic of China, and has conducted performances of his works in New York’s 
Carnegie Hall, Chicago’s Orchestra Hall, Boston’s Symphony Hall and the Kennedy 
Center for the Performing Arts in Washington D.C. 
 
Circus Days 
 
Go ahead and sink your teeth into this rip-snortin' circus galop! Loras Schissel's new 
edition includes clear articulations for an accurate "circus" style performance that will 
thrill your audiences. And, if you prefer, Circus Days can be performed at a regular 
march tempo and still sounds great! 
 
Karl L. King (1891-1971) Born in Paintersville, Ohio, King began composing 
musicabout age 13, played with bands in Ohio then toured for several years with circus 
bands. He returned to Ohio in 1916 and married a clerk and pianist at a music store in 
Canton. But his plan to settle down was postponed two more years while he toured as 
leader of the Barnum and Bailey Circus Band with his wife playing air calliope. With the 
United States involved in World War I, Sousa recommended King for a position as an 
Army bandmaster. But the war ended before King's reporting date, and he never 
served. He and his wife later moved to Fort Dodge, Iowa, to direct the municipal band 
there. He also moved his publishing company, which became a success. Today, the 
Karl L. King Bridge spans the Des Moines River, Karl L. King Park graces Fort Dodge 
and the band he led there is called the Karl L. King Band. 
 
Endless Rainbows 
 
Endless Rainbows is an uplifting piece, yet mournful. It has a film score approach like 
a “Field of Dreams” type sound. The piece centers on a very simple melody that 
continues to recur in various forms and orchestrations throughout the work. It moves 
from mournful to hopeful, from tragic to epic — and ultimately from darkness to light. It 
seeks to epitomize and endless rainbow that will forever illuminate the skies as far as 
the eye can see. 
 
Endless Rainbows is dedicated to the Walter R. Sundling Junior High School 
Symphonic Band, their director, Jeff Zilke, the Stepp family, and most importantly, Ben 
Stepp and his double rainbow.  
 
Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and  
performer. He received his bachelor’s degree in music from James Madison University 
and his master’s degree from the University of Miami in Florida. Mr. Balmages’ works 
for symphonic band, orchestra, and brass have been performed throughout the world, 
including College Band Directors National and Regional Conferences, the Midwest 
Clinic, the International Tuba/Euphonium Conference, the International Trombone 
Festival, and the International Trumpet Guild Conference. His active schedule of 
commissions has included groups ranging from elementary schools to professional 
ensembles, including the Baltimore Symphony Orchestra, Miami Symphony Orchestra, 
the University of Miami Wind Ensemble, Dominion Brass, and others. He has also 
enjoyed world premieres in prestigious venues including Carnegie Hall. 
 

CONCERT ETIQUETTE 
 

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members 
show respect to the performers on stage as well as other members of the audience.  
This will help the performers to do their best.  
 
When To Applaud - Performers always appreciate applause, but there are appropriate 
moments to applaud.  In a multi-movement work, applaud after all movements are 
completed.  This allows the continuity of the piece to flow from one movement to the 
next.   “Hooting and hollering” is not appropriate in the concert setting.  For jazz 
performances, it is appropriate and encouraged to applaud after individual soloists. 
 
Arrival Time - Leave early and allow enough time for parking and traffic.  If you do 
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.  
 
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a 
performance.  If you must enter or exit,  please wait until the performance on stage has 
been completed.  The most appropriate times to move about are during audience 
applause or set changes.  
 
Talking - Talking should not be tolerated.  It is not only distracting to the performer, but 
to every person in the audience.  It is not acceptable to talk (even whispering can be 
heard) during a musical performance.  If someone around you is talking, ask them 
nicely to please stop.   
 
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc. 
Pagers and cell phones should be turned off.  Watches set to beep on the hour should 
also be turned off.  These high-pitched beeps are distracting to the performers and 
audience members.  
 
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of 
cough drops or candies.  Avoid cellophane wrappers.  Many come with a soft wax-
paper wrapping that will be much less noisy.  
 
Taking Pictures - Refrain from taking any photographs during a performance.  The 
click of a camera and especially the flash are very distracting.  Pictures should be 
taken after the performance.  
 
Children - Children need exposure to good music and live performances.  If your 
young child begins to get restless in the middle of a performance, it may be best that 
you exit the auditorium until calmer times prevail.  
 
By following basic edicts of respect and consideration, performers and the audience 
will have a more pleasurable and meaningful experience as they perform and attend 
live concerts.  Because they have worked so hard for their performance, the students 
on stage deserve to be treated with respect. 



 

* Denotes Principal Part Player 

 

DID YOU KNOW... 
 

The Michigan Merit Curriculum allows for college-bound high school 
students to meet all requirements and still enroll in band all four years of 
high school. In addition to their primary band class, some students will even 
take Jazz Band or an extra concert band as their electives in their Junior 
and Senior years.  Therefore, there is no need to believe band cannot be 
included in the schedule of a college-bound student.  With a little planning 
and consideration to scheduling in their first two years of high school, every 
student can take band for four years while still satisfying all graduation 
requirements.  It has been proven that colleges and employers look highly 
upon band students in the application process because it shows 
commitment, discipline, and team work.  In addition, exposure to the arts is 
a life long gift and helps children become more well-rounded students.  

8th GRADE BAND 

FLUTE 
Cameryn Hess* 
Isabella Galperin 

Serena Piotrowski 
Kassondra Grenier 

Ava Greene 
Ethan Le 

Daisy Anderson 
 

BASSOON 
Nathan White* 
Logan Redes 

 
CLARINET 

Anoulack Pongrattana* 
Jenna Nickelson 
Caitlin Verhoven 

Madison Hathaway 
Ejypt Huff 

Abbygayle Schultz 
Deegan Jannereth 

Payton Gittere 
Hailey Waite 
Kyra Gates 

Caden Miesch 

BASS CLARINET 
Alanna Smith* 

 
ALTO SAXOPHONE 

Chloe Pierce* 
Gloria Piskun 

 
TENOR SAXOPHONE 

Blake Hubert* 
 

BARITONE SAXOPHONE 
Lucy Hotz* 

 
TRUMPET 

Emilee Reisig* 
Tyler Beck 

Callen McCulloch 
Brianna Page 
Chloe Shadley 
Alison Butler 

Ryen McDermott 
Thomas DeMink 

Douglas Sundberg 
Kylie Rudge 

Kylah Sanders 
Beau Savage 

Salomon Vanwagner 
Melody McIntosh 

FRENCH HORN 
Amaya Gomez* 

 
TROMBONE 

Jeremiah Slager* 
Ethan Hess 

 
TUBA 

Alexis Tharp* 
Jaden Halliwill 
Kendra O’Brien 

 
PERCUSSION 
Phoebe Fisk 
Heath Malon 

Maiven Roberts 
Kailynn Skinner 

Alana Wiles 
Brandson Wood 

 

 
With well over 400 published works, Dr. Vinson is an internationally recognized 
arranger/composer of music for band. His publisher is Hal Leonard Corporation 
(www.halleonard.com), the world leader in the print music industry. He has served as 
an adjudicator and clinician throughout the United States and Canada. Dr. Vinson has 
been active professionally as a member and officer in numerous organizations. He has 
served as National Vice President for Professional Relations for Tau Beta Sigma, is a 
past president of the Alabama Music Educators Association, and is former Alabama 
state chair of the College Band Directors National Association.  
 
Into the Blue 
 
Into the Blue is an uplifting, exciting, short piece for concert band that was inspired by 
the experience of flying above the clouds and into the clear, cloudless, blue sky. 
Repeated ostinatos represent a constant energy and forward motion, while memorable 
melodic fragments depict the feeling of soaring through the sky toward a new 
destination.  
 
Cait Nishimura is a Canadian composer based in Waterloo, Ontario. Known for writing 
nature-inspired, programmatic music, Cait has quickly established herself as a 
prominent voice in the concert band community. Cait’s music has been presented at 
The Midwest Clinic, MusicFest Canada, and numerous other conferences and festivals 
across North America. Her work has become increasingly popular among educational 
music programs and within the professional new music scene, with new works being 
regularly commissioned and performed by ensembles and individuals around the 
world.  
 
Cait is committed to creating contemporary music that is approachable, relevant, and 
enjoyable for all; before transitioning to a full-time career as a composer, she taught 
instrumental music and continues to prioritize and advocate for the value of music 
education. She actively seeks opportunities to connect personally with the communities 
for whom she writes, and she is passionate about setting a positive example for future 
generations of musicians– especially those from historically underrepresented groups– 
through her creative work, her social media presence, and her dedication to mental 
health awareness. As a lifelong environmentalist, she not only draws inspiration from 
the natural world but also uses her platform to advocate for conservation awareness 
and action.   
 
Cait was the winner of the Canadian Band Association’s composition prize in 2017. 
She holds degrees in music and education from the University of Toronto, but is an 
advocate of people pursuing their passions regardless of their field of study. All works 
are self-published under Cait Nishimura Music. To connect, please visit 
caitnishimura.com. 
 
Celebration and Song 
 
Celebration and Song. With a rhythmic drive and tuneful melody, this concert overture 
engages the listener from the first measure. Colorful scoring and tasteful percussion 
bring the opening section to life. A plaintive and contrasting lyrical section follows, 
featuring solos and soaring accompaniment lines. The original theme returns and 
brings the piece to a close with a thrilling high-energy conclusion. 
 
Robert Sheldon is one of the most performed composers of wind band music today. A 
recipient of numerous awards from the American School Band Director’s Association, 
Phi Beta Mu and the American Society of Composers, Authors and Publishers, his 
compositions embody a level of expression that resonates with ensembles and 
audiences alike. His music is performed around the world and appears on many 



As an active composer and arranger of concert band, string orchestra, and marching 
band music, Mr. Bernotas is highly sought after nationwide as a composer of 
commissioned new works, as a guest conductor, as an adjudicator, and as a clinician 
on a variety of music education topics. 
 
Overture on a Hymn Tune 
 
Shaped note singing has been practiced in the United States for well over two hundred 
years. It is so named because the music uses a system of printed shapes, instead of 
standard music notation, to help untrained singers learn how to read the music. Today, 
the best known of the many shaped note song books is “The Sacred Harp,” which was 
first published in 1844 and has been continuously updated since that time. Along with 
other hymn books from the era, its repertoire of over 500 songs is part of the core of a 
singing tradition handed down since Colonial times and still practiced at numerous 
singing meetings and conventions in the South and throughout the country. The 
success of the 2003 motion picture “Cold Mountain,” with its soundtrack featuring 
Sacred Harp songs and singing, has helped to promote interest in shaped note singing 
in recent years. 
 
Overture on a Hymn Tune is based on The Old Ship of Zion, which is number 79 in 
the Sacred Harp songbook. As with many old hymn tunes, its origin is uncertain, but it 
is sometimes attributed to a Thomas A. Carter who lived in the mid 19th century. The 
overture features a typical fast-slow-fast format, with the middle section being 
rhapsodic in nature while still based loosely on the hymn tune.  
 
Johnnie Vinson is Emeritus Director of Bands and Professor of Music at Auburn 
University. He received the Bachelor of Science and Master of Education degrees in 
Music Education from Auburn, and the Doctor of Arts degree in Music Theory from the 
University of Mississippi. Dr. Vinson retired from Auburn University in June 2007 after a 
36-year career with the Auburn Bands.  
 
With well over 400 published works, Dr. Vinson is an internationally recognized 
arranger/composer of music for band. His publisher is Hal Leonard Corporation 
(www.halleonard.com), the world leader in the print music industry. He has served as 
an adjudicator and clinician throughout the United States and Canada. Dr. Vinson has 
been active professionally as a member and officer in numerous organizations. He has 
served as National Vice President for Professional Relations for Tau Beta Sigma, is a 
past president of the Alabama Music Educators Association, and is former Alabama 
state chair of the College Band Directors National Association.  
 
The Brandenburg Gate 
 
The Brandenburg Gate is considered to be one of Europe’s most famous landmarks. 
It is located in Berlin, west of the city center and in front of the square known as Pariser 
Platz. It is the only remaining one of a group of gates through which persons once 
entered Berlin. The gate serves as the entrance to Unter den Linden, the well-known 
thoroughfare of linden trees which formerly led to the palace of the Prissian monarchs. 
It was commissioned by King Frederick William II of Prussia as a sign of peace and 
was built by Carl Gotthard Langhans between 1788 and 1791. After suffering 
considerable damage in World War II, the Brandenburg Gate was restored during 2000
-2002 by the Berlin Monument Conservation Foundation. 
 
Johnnie Vinson is Emeritus Director of Bands and Professor of Music at Auburn 
University. He received the Bachelor of Science and Master of Education degrees in 
Music Education from Auburn, and the Doctor of Arts degree in Music Theory from the 
University of Mississippi. Dr. Vinson retired from Auburn University in June 2007 after a 
36-year career with the Auburn Bands.  

SYMPHONIC BAND 
FLUTE 

Olivia Lawrence* 
Erika Szewczyk 
London Hinds 

Margaret Brenner 
Katie Witkowski 

Loralai Rodenhouse 
Ceairah Worden 

Alyson Baker 
Mikayla Dersch 
Madison Welch 

 
OBOE 

Alivia Heltzel* 
 

BASSOON 
Nathan Woudwyk 

 
CLARINET 

Silas Johnson* 
Hailey McDonald 

Hayley Brewington 
Colleen Bateman 

Alexandria Devereaux 
Jocelyn Hall 

Ashly Erxleben 
Angelina Schafer 

 
BASS CLARINET 

Kaylyn Scholz* 
Dominic Vanderhyde 

ALTO SAXOPHONE 
Kolten Wolf* 

Hunter Torrey 
Makayla Slagel 

Olivia Smith 
 

TENOR SAXOPHONE 
Ethan Terpstra* 
Cody Marshall 

 
BARITONE SAXOPHONE 

Rayne Evans* 
 

TRUMPET 
Hannah Britten* 
Haylie Terrien 

Kaylee Rowland 
Elijah Fulton 

Madison Geene 
Kyle Parks 
Emma Tol 

Peighton Wolf 
Catherine Brenner 

Johnny Carlton 
Logan Burnett 

 
FRENCH HORN 
Sergei Byxbe* 
Ricco Artecki 
Sophia Cook 

TROMBONE 
Nolan Russo* 

Tyson Van Sprange 
Dominick Hall 
Pierce Balk 

 
EUPHONIUM 

Damian Tharp* 
Madison Shields 

Emma Jones 
Zachary Collins 

 
TUBA 

Dominic Pellerito* 
Toby Smith 

 
PERCUSSION 
Aydan Slater* 
Logan Friskey 

Franklin Vanderhyde 
Jazmyn Smith 
Jack Fulkerson 
Kyla Robinson 
Xander Doncis 

Mya MacDonald 
Grace Abbott 

WIND ENSEMBLE 
FLUTE 

Larissa McGrath* 
Kylee Hall* 

Cloe Shoffner 
Olesia Gavrilova 
Eddie VanMalsen 
Chloe VanDyke 

Rachel Neiderheide 
Aliza Punches 

 
OBOE 

Judy Visser* 
 

BASSOON 
Kenady Williamson* 

 
CLARINET 

Brody Nichols* 
Sally Odren 

Josephine Vanderhyde 
Alora VaiVada 

Brooke Fournier 
Emma Merritt 

 
BASS CLARINET 

Olivia French* 

ALTO SAXOPHONE 
Taylor Haynes* 

John Richard Nulph 
Logan Hopkins 

Ben Barber 
 

TENOR SAXOPHONE 
Gabriel White* 

Brooklyn Carlton 
 

BARITONE SAXOPHONE 
Kaleb Scott* 

 
TRUMPET 

Angelina Juczynski* 
Ryan Vos 

Quinton Bell 
Nickolas Walukonis 
Hunter Hankiewicz 

Avery Columbo 
Sloan Bishop 
Jack Sherburn 

 
FRENCH HORN 
Lauren Sherburn* 

Madeline Radebach 
Coryn Wiles 

TROMBONE 
Jonathan Porter* 

Emily Neiderheide 
Lucas Caruso 
Shane Smith 

Braedyn Brewer 
 

EUPHONIUM 
Natalie French* 
Alivia Longoria 

Ivy Collins 
 

TUBA 
Alexandria Vanderhyde* 

 
PERCUSSION 

Jayden DeGraaf* 
Graysin Smith 
Brielle Sarniak 
Lauren Fraser 

Gavin Kirkwood 
Madison Williams 

Elizabeth Pinkelman 
Sarah Tennant 



SHANA SHIELD and the MUSIC BOOSTER EXECUTIVE BOARD for 
the time they have spent organizing our volunteers for all our events. 

Music is a SCIENCE 
It is exact, specific; and it demands exact acoustics.  A conductor’s full score is a 
chart, a graph which indicates frequencies, intensities, volume changes, melody, and 
harmony all at once and with the most exact control of time. 

 

Music is MATHEMATICAL 
It is rhythmically based on the subdivisions of time into fractions which must be done, 
not worked out on paper. 

 

Music is a FOREIGN LANGUAGE 
Most of the terms are in Italian, German, or French; and the notation is certainly not 
English—but a highly developed kind of shorthand that uses symbols to represent 
ideas. The semantics of music is the most complete and universal language. 

 

Music is HISTORY 
Music usually reflects the environment and times of its creations, often even the 
country and/or racial feeling. 

 

Music is PHYSICAL EDUCATION 
It requires fantastic coordination of fingers, hands, arms, lip, cheek, and facial 
muscles, in addition to extraordinary control of the diaphragmatic, back, stomach, and 
chest muscles, which respond instantly to the sound the ear hears and the mind 
interprets. 

 
Music is all of these things, but most of all… 
 

Music is ART 
It allows a human being to take all these dry, technical (but difficult) techniques and 
use them to create emotion.   That is one thing science cannot duplicate—humanism, 
feeling, emotion, call it what you will. 

WHAT IS MUSIC? 

JUSTIN HARNDEN & KELLY HAUT for their help in providing lights, sound, 
and video footage! 

PROGRAM NOTES 
 

St. Petersburg March 
 
St. Petersburg, Russia, was founded by Tsar Peter the Great in 1703. Despite its 
relatively short life, St. Petersburg has a rich and exciting history. From the early days 
of Peter the Great’s “Venice of the North” to the modern events of the 1991 coup 
d’état, the city has always bustled with life and intrigue, revolution and mystery. More 
evocative of Russia’s past than any place except perhaps the Moscow Kremlin, St. 
Petersburg is today considered the cultural heart of modern-day Russia. 
 
St. Petersburg March attempts to capture the spirit of this great city and its storied 
history. The minor keys and melodies harmonized in sixths combine to paint a musical 
picture of frigid winters, magnificent castles, and great cathedrals. Although most of the 
melodic material in the march is original, parts of two Russian folk songs, Tzar Nicoli 
and Gori are quoted in the trio section.  
 
Johnnie Vinson is Emeritus Director of Bands and Professor of Music at Auburn 
University. He received the Bachelor of Science and Master of Education degrees in 
Music Education from Auburn, and the Doctor of Arts degree in Music Theory from the 
University of Mississippi. Dr. Vinson retired from Auburn University in June 2007 after a 
36-year career with the Auburn Bands.  
 
With well over 400 published works, Dr. Vinson is an internationally recognized 
arranger/composer of music for band. His publisher is Hal Leonard Corporation 
(www.halleonard.com), the world leader in the print music industry. He has served as 
an adjudicator and clinician throughout the United States and Canada. Dr. Vinson has 
been active professionally as a member and officer in numerous organizations. He has 
served as National Vice President for Professional Relations for Tau Beta Sigma, is a 
past president of the Alabama Music Educators Association, and is former Alabama 
state chair of the College Band Directors National Association.  
 
…And Goodnight 
 
…And Goodnight is inspired by the Brahms Lullaby; hints of it are heard throughout 
the piece and within the original melody. Ranges and rhythmic difficulties are modest, 
which allow for ample time in teaching the valuable musical concepts of phrasing, 
tuning, balance, dynamics, and most of all, expression.  
 
Chris M. Bernotas is a composer, conductor, clinician, and educator Chris M. 
Bernotas (b.1969) earned a Bachelor of Music degree from William Paterson 
University and a Masters in the Art of Teaching from Marygrove College. As Director of 
Instrumental School Methods and Repertoire for Alfred Music, he draws upon his 28-
year experience as an instrumental music teacher in New Jersey and brings an 
energetic and enthusiastic approach to the world of music education. As a widely 
published composer and author, he is co-author, along with Dr. Peter Boonshaft, of 
Sound Innovations: Ensemble Development for Young, Intermediate, and Advanced 
Concert Band. He is also co-author, along with Dave Black, of Alfred’s ground-breaking 
percussion method, Sound Percussion. 
 


